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News
People

Tess Eleanor Sissa Styles was welcomed by proud
parents James and Aline at 2.17 am 20 May,
weighing 7 Ib 6 oz.

The LynC and Clive Newall production house
announced the "release” of a son, Roger Henry
(v1.0), at 2.33 am, 22 June, weighing 3.3 kg (7 Ib 4
0z).

Perry Middlemiss and Julian Warner were involved
in a car accident with a grey kangaroo in May. They
are okay, the roo is dead, and the car needed a new
radiator and other parts. Their cargo of wine was fine.

Don Ashby was injured and required hospitalisation
after falling through a roof onto a car recently.

Jools Thatcher is recovering in hospital after an
accident while driving a go-cart in late June.

Rumors on the Net (via James Allen)

Alien Nation & V 22 April (Scott J Gorcey)

It hardly seems like the FOX Network has been
around long enough, or had enough memorable
cancelled shows, to start REVIVING them. There was
one critically acclaimed science fiction series, adapted
from a movie, but like MASH. it was much better on
the small screen. Kenneth Johnson, the writer-
producer-director behind the first 4-hour V miniseries,
adapted Alien Nation, and it ran during FOX's
premiere season. The series was flawed - quality was
up and down, but mainly up and the human
characters were not nearly as interesting as the
aliens. It was low-rated, so FOX cancelled after 22
episodes. Barry Diller, then-head of the network,
commissioned three TV movie teleplays, but they sat
on a shelf until now.

The first movie, which airs in May, wraps up the
series-ending cliffhanger. A toxin which is fatal to
Newcomers is being released in Los Angeles by a
right-wing political party, and the entire Francisco
tamily have fallen into deep comas. The second
movie, which has not yet been made, is called "Body
and Soul" and has Newcomer Cathy Frankel getting
together with human cop Matt Sikes. The pivotal
moment: we listen from outside a window as they get
comfortable, and hear Cathy voice doubts over
whether it's possible for a Newcomer and human to
have successful sex. Matt attempts to assuage her,
and she tries to get into it, but suddenly Matt is
screaming. and next thing you know, in the hospital,
where a Newcomer doctor looks down his nose at
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them both and says, "I've seen this before, don't be
embarrassed.” So they go to classes (heh) to learn to
have sex together. This is all against the backdrop of
a homicide investigation into the murder of a baby that
is allegedly the first product of a human-Tenctonese
mating.

The third movie, "The Change”, has to do with a
change of life all male middle-aged Newcomers must
go through: George is menopausal. This movie is
intended to be a segue from the first two, which deal
with open plot threads from the series. The first movie
follows up on one of Alien Nation's best episodes,
wherein an Overseer attempts to get a message to an
alien probe in the outer reaches of our solar system,
a probe which may be the slave masters looking for
their lost cargo ship. The episode ends ambiguously
- did the message (which revealed the Newcomers’
location and promised an additional four billion new
slaves, i.e., us), get through ? We find out that it did.

Johnson is hopeful that he will get to continue to tell
his story as a series of two hour TV movies. Johnson
also created the first 4-hour V miniseries, but walked
off development of V: The Final Battle, amid
arguments with NBC. He proposed to Brandon
Tartikoff a similar set-up wherein he would produce 4
TV movies a year and continue the saga for five or six
years. Tartikoff was determined to do it as a weekly
series, however, and Johnson quit while writing the
second mini-series (which he says was "bastardised”
following his departure).

V depicted man's first contact with aliens, although
with a different perspective. The Visitors, from the star
Sirius, appear human and friendly, but in reality they
have come for two precious commodities: water and
food. We're the food. The story is part science fiction,
pan classic rebellion (the opening scene is in a Contra
camp in El Salvador), part Nazi Germany. When
asked if he would be willing to return to V if FOX
picked up the rights, Johnson hedges his bets.
"Under certain conditions, | would do it. | would pick it
up after the first mini-series. The Final Battle and the
pathetic weekly episodes never happened. Do | feel
FOX would be willing to meet those conditions ?" He
shrugs. The FOX Network bought the rights to air v
and V: The Final Battle together (ten hours) four times
several seasons back, to ratings success. The original
V'is the most-watched mini-series of all time.

New films and TV shows

In the forthcoming Brady Bunch film, Shelley Long
(Cheers) has been cast as Carol Brady. Florence
Henderson (Alice) will be making a cameo appearance.
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19 May (allegretto)@delphi.com

Just to let you know, the FOX network is making a
1990's version of UFO. MICROPROSE software is
also making a very similar pc game called X-COM.

3 Jun (Richard N Kitchen)

From the 2/6 LA Times: "The popular science-fiction
anthology and 1960s TV series The Outer Limits will
be resurrected on cable’'s Showtime, with a new
two-hour movie scheduled to air next February.
followed by 20 one-hour episodes by science-fiction
writers who work ‘in the spirit' of masters Robert
Heinlein, Isaac Asimov, Ray Bradbury and H.G. Wells.
Produced by the MGM Worldwide Television Group,
the project is being billed as ‘the first major step in the
rebuilding of MGM Television® since it's the first major
production deal under new president John Symes.
Writers, directors and cast for the project were not
announced." | wonder what "in the spirit" means?

8 Jun (robert.w.neumann)

The latest issue of FAB. the magazine published by
the Gerry Anderson fan club Fanderson in England,
has information on the new Gerry Anderson TV series
currently in production. Due to legal reasons, the show
previously known as "Space Police" has now been
changed to the working title "Space Precinct". The
show has been pre-sold to 52 different
countries/markets and will first be seen on an as yet
unnamed network in the United States this fall with a
simultaneous video release in the UK. The show will
start its official UK broadcast in January 1995.

The main lead character will be played by Ted
Shakleford (spelling??) who is best known as J R
Ewing's estranged brother Gary from Dallas and Knots
Landing. The budget for the TV show is approx
$800,000 per episode, almost as much as Star Trek:
The Next Generation. The live-action TV show will
also include aliens using advanced puppet technology
overseen by Christine Glanville who has worked with
Gerry on most of his previous shows including
Thunderbirds, Supercar, etc.

One of the directors of the show will be John Glen
who worked on many of the recent James Bond
movies and the recent Christopher Columbus movie.
One of the special effects people have previously
worked on Gerry Anderson's Terrahawks and they are
planning some new effects never before seen on TV.
The broadcast "Space Precinct® will bear little
resemblance to the original "SPACE POLICE" pilot.
The show has developed into more of a feel of Blade
Runner and Star Trek: Deep Space Nine. Other
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articles in FAB 15 include an article about Barry Gray,
one of Gerry Anderson's lead composers, and
continuation of a Terrahawks episode list.

Forever Knight
3 Jun (CueCutter)

Forever Knight is returning in September. It will be in
First-Run Syndication with most of the cast returning
(Except the guy who plays the Lt.) it picks up right
when it left off. Promises to be good. | think they're
doing either 22 or 24 episodes

3 Jun (Janet A. Dornhoff)

As you say, all except Gary Farmer, who played
Captain Stonetree. are returning. Nigel Bennett, who
plays LaCroix, says that the filming is going very well,
and that this season'’s scripts are even better than the
first one's. The second episode will include a
flashback to when Janette was brought across.

Tekwar
28 April (Nicholas Fitzpatrick)

Central Television Network Ltd has reached a deal
with Atlantis Films Ltd, WIC Western International
Communications Ltd and William Shatner for 24
episodes of Tekwar, a $36-million hour-long
action-adventure series based on Shatner's futuristic
thrillers. Tekwar: The Series will be broadcast on
Toronto-based CTV in the 1994-1995 season and will
be produced in Toronto beginning in July. The four
original Tekwar TV movies serve as the pilot for the
series. Tekwar is produced by Toronto-based Atlantis
Films, in association with CTV, Mr Shatner's Lemli
Productions Inc, and Vancouver-based WIC Western
for CTV and first-run syndication in the United States.
Highlander 3 15 May (A Adams)
According to all the rumors they're ignoring Highlander
II:The Sickening completely (Hurrah). The best line we
have on the plot is two immortals held in stasis by a
rockfall somewhere (possibly Australia) coming out
after Connor wins The Prize and being somewhat
pissed off. Sean Connery is reported to be in it as
Ramirez in flashbacks as in the original.

Heinlein movie
16 May (Kuo-yu Liang)

The movie is The Puppet Masters based on Heinlein's
book. The studio is Hollywood Pictures, which is a
division of Disney. It will star Donald Sutherland, Julie
Warner and Eric Thal. It is scheduled for a November
release at this point.
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Babylon 5 7 June (Straczynski)
It's my *understanding® that Australia will be getting
the series come about the fall...but my understanding
is often flawed and imperfect, so perhaps what | was
really told was that the moon was asking around
about the foxes again. Would be very much like me to
confuse the two. Anyway, that's about all | know. Sad,
isn't it ?

20 May (brett jaftee)

Joe posted this on GEnie: | have some news that
must be imparted. | think that the best way to convey
that news is to start at the end of the story, make my
way to the middle, and end at the beginning. So: the
end of the story. Everything is okay. Nothing major
really changes. All is well.

Now the middle of the story. I've been asked, several
times, what happens if something *happens* to me, or
one of the cast members, during the five year arc,
since this is a fully-worked-out novel. Generally, | blow
off the question with humor. But the truth is, obviously,
I've taken every possible step to make sure that no
one is disappointed. In my case, I've made sure the
story is available somewhere. The trouble, of course,
is that unlike writing a novel, where the characters
exist only on a sheet of paper, actors and writers
cause some discussion on the best of days. They can
get sick, they can get into contract disputes, they can
be hit by meteors, they can decide to buy a house in
Cambridge and raise hedgehogs under an assumed
name. There are, in short, “always* unpredictables in
any such endeavor. Consequently, in drafting the story
tor Babylon 5, | made sure to compensate for any
possible changes. For lack of a better term. there is
a "trap door" built into the storyline for every
character. Obviously, you don't want to lose anyone,
but in *every* case any such change momentarily
shifts the story about ten degrees to one side for a
little bit, and then you're back on track again.

Case in point: Dr. Benjamin Kyle and Lyta Alexander.
Here are the only two humans who have seen or
scanned a Vorlon. This is Very Important to the
storyline. Alas, as later events unfolded. things did not
work out, and the characters were dropped...but their
story remained important, in that it was established
that they were soon afterward recalled to Earth under
mysterious circumstances (as noted in "War Prayer"),
which actually *helps* the storyline in many ways.
This is not meant to sound callous. As a writer, and as
a producer, it's my job to tell the story, to be
responsible, and to make sure every possible
contingency is covered. To do anything less would be
simply irresponsible.

Australia in ‘99!

Now to the beginning of the story. Over the last few
weeks, we've been re-activating our cast, making the
deals for the coming season. One aspect of this has
been a series of conversations with Michael O'Hare.
Having produced one full season, and having learned
a lot, and having fine-tuned the "saga" along the way,
it was our goal to expand the show, bring in some
new characters, and take the show in some new
directions, which will prove quite interesting, | think.

There is also the question, from an actor's point of
view, about other opportunities, any possible concern
about typecasting, the limitations of a continuing role.
Now is the point where one needs to take a breath
and assess one'’s future, because the deeper we get
into the story, the more problematic it is to change
things (though, again, it's do-able, as noted above).
As a result of these discussions, it has been agreed
that we will have a separation, in the role of the
commander. Let me emphasise this very clearly, so
there is no chance of miscommunication: this is a
mutual, amicable, and friendly separation. This isn't a
Tasha Yar situation. Moreover, we will be handling
this in such a way that, down the road, Sinclair could
potentially return to the story. The character of Sinclair
will achieve an important destiny, and the mystery of
the Battle of the Line will be explained, both in the first
episode of the new season. His story will still track.
And the series will still track precisely as planned. |
take pains to mention this because both Michael and
I 'want it clear that we both believe in the show, and
want this in no way to interfere with the series. He has
asked me to convey for him his encouragement, his
best wishes. and to emphasise that this is, again, an
amicable and friendly separation.

If I can speak personally for a moment...those of you
reading this on-line know that I've always talked
straight with you. If | thought this in *any* way would
interfere with the story, you'd hear about it from me
loud and clear. When problems have arisen in the
past, I've always spoken about them quite bluntly here
(much to the chagrin of some people). This is okay.
We're all still very much friends. This was a hard
decision, but we both knew that it was the right
decision, for very different reasons. We both kind of
came to the same place at the same time from
different directions. We've got to do what's right for
the show, and for each other, and in many ways, this
does just that. Once again, let me emphasise that the
story continues on the path that has been set for it,
everything you learn this season still obtains, the show
remains solid, with all of the other cast members
coming back for a new season, and that the saga of
Babylon 5 will continue to reveal itself exactly as
planned. And | hope you will continue to stay with us
for that journey.
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Awards
20 April (Bernard Peek)

The Arthur C Clarke award for the best new SF novel
published in the UK in 1993 was announced today.

The shortlisted books were:

A Million Open Doors John Barnes (Millennium)

Ammonite Nicola Griffth  (Grafton - HarperCollins)
Snow Crash Neal Stephenson

(Ringpull)
The Iron Dragon’'s Daughter

Michael Swanwick
The Broken God David Zindell

(Roc - Penguin)
(HarperCollins)

The award, 1000 pounds and an engraved bookend.
was presented tonight by Helen Sharman OBE at the
Irish Centre, Camden Town in north London. The MC
was Geoff Ryman, a past winner of the award. Also
taking pant were Fred Clarke and Angie Edwards.
Arthur C Clarke's brother and niece.

The judges for the award were Mark Plummer and
Maureen Speller for the SF Foundation, Catie Cary
and Chris Amies for the British SF Association and
John Gribbin and Jeff Kipling of the Science Policy
Foundation.

The winner this year is Vurt by Jeff Noon. published
by Ringpull.

For further information contact the administrator:
David V. Barrett, 23 Oakfield Road, Croydon, Surrey,
CRO 2UD, UK Phone/fax +44 81 688 6081

1994 Tiptree Award
20 May (Lucy Sussex)

Winner: Nicola Gritfith, Ammonite, Del Rey, 1993

Tiptree judges: Steve Brown, Susan Casper, Jeanne
Gomoll, Ursula K Le Guin, Maureen F McHugh.

1994 Tiptree Award Short List

Eleanor Arnason, Ring of Swords, Tor, 1993
Margaret Atwood, The Robber Bride, Bantam Books,
1993

Sybil Claiborne, In the Garden of Dead Cars, Cleis
Press, 1993

L Timmel Duchamp, Motherhood, Full Spectrum 4.,
Bantam, 1993

R Garcia y Robertson, The Other Magpie, Asimov's

SF, April 1993

James Patrick Kelly, Chemistry, Asimov's SF, June
1993

Laurie J Marks, Dancing Jack, DAW, 1993

Australia in ‘99!

lan McDonald. Some Strange Desire, The Best of
Omni Il

Paul Park, Coelestis. Harper Collins, 1993

Alice Nunn, lllicit Passage, Women's Redress Press,
1992

One of my favorite novels of recent years, licit
Passage concerns the actual mechanics of a feminist
revolution, a revolution from within. As the individuals
in the asteroid mining town in Nunn's novel learn
self-confidence, their lives change. And as the people
organize, the social order changes. The establishment
panics and looks for “the usual suspects'-the
revolutionary agitators, the bomb-throwers, and
entirely misses the secretaries, mothers, tactory
workers, and servants plotting radical change right
under their noses. lllicit Passage is a novel of
mistaken assumptions, misdirected expectations. In
tact. we never actually hear the main character (Gillie)
speak. We only learn about her from characters who
dislike or are intensely jealous of her. That we end up
liking her very much anyway, in spite of the strongly
biased points of view of the other characters, only
strengthens our admiration for her. [Jeanne Gomoll]

AUSTRALIAN CONTENT HERE - Alice Nunn lives in
Tasmania and is the first Australian woman to be
shortlisted for an international SF award. In fact | think
the only other Oz person who has is George Turner.

Constantinople masquerade winners:

Encouragement: ‘Girl Through the Hoop' Paula Lind
Presentation: ‘Lilith’ Chris Ballis

Group: 'The Borg' Mark Hassam, Steve & Catherine
Scholz

Original: ‘Sun and Moon' Wendy Purcell, Gail Adams
Reproduction: ‘The Borg’

Judges’ Choice: ‘The Borg’

Costumiers’ Guild Hall Costume Awards:
(Given at Constantinople)

Karen Ogden
Andrew McGee
Paula Ruzek
Sharon Mosely
Darren Maxwell
Shane Morrissey
Robert Jan

Gail Adams
Wendy Purcell
Sue Burtzynski
Shane Morrissey
Kathryn Anderson
Catherine Scholz

‘Deep Space Nine uniform’
‘Vampire'

‘TNG Admiral’

‘Classic Star Trek Dress'
‘Imperial Officer’

‘Imperial Officer’

‘Federal Marine Sgt Major’
‘Pre-Raphaelite Gown’
‘Princess Bride'

‘Space, the Final Frontier’
‘Republic Officer’

‘Avon inspired costume’
‘Robin Hood: Men In Tights'
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Fan Funds

DUFF Deadlines (June 1994)

Alan Stewart is the new Australasian DUFF Delegate.
First place votes:

Aust. N.A. Total
Alan Stewart 20 38 58
Sussex/Warner 26 18 44
Ron Clarke 14 24 38
Donna Heenan 7 8 iS5
No Preference 6 6
Hold Over Funds 1 il 2
Write-ins: Ortlieb 2 2
Wild Colonial Boy __ il ol

70 96 166
Distribution by round:

1st 2nd Final
Alan Stewart 58 64 90
Sussex/Warner 44 52 60
Ron Clarke 38 39
Donna Heenan 15
Write-Ins €)

Hold Over Funds 2

Write-ins in other than first rankings were: Merv Binns,
Blake Edgerton, Terry Frost, lan Gunn and Karen
Pender-Gunn, David L Russell, Totoro and W-E-B.

Next year a North American fan will go to Thylacon,
1995 Australian SF Natcon, June 10-12, Hobart,
Tasmania. Nominees need three North American and
two Australian nominators.

1 June 94
14 September 94

Nominations open
Nominations close

Ballots postmarked
Received by Administrators

25 January 95
1 February 95

Administrators: Dick & Leah Smith, 410 W Willow
Road, Prospect Heights, IL, 60070-1250, USA. Phone
+1 708 394 1950 Internet: dick@smith.chi.il.us

Phil Ware, 77 Railway Place West, Flemington, Vic,
3031,AUSTRALIA. Phone +61 3 376 8391 Internet;
plw@mtiame.mtia.oz.au

Alan Stewart, PO Box 222, World Trade Centre,
Melbourne, Vic, 3005, AUSTRALIA. Phone +61 3 429
8354 Internet: Alan=Stewart%Chem_Eng2@
PC.unimelb.EDU.au.

DUFF are currently running a ‘Mail Auction' and
welcome donations and inquiries.

Copies of Fanthology '90. edited by Mark Loney for
Corflu Nova, May 1994, are available from Alan
Stewart for $A 10 (includes postage). All proceeds
from sales to DUFF. Thanks to Dick Lynch for
donating the copies, and Mark Loney for packaging.

Australia in ‘99!

Writing and Publishing
Steve Paulsen

Monday evening, February 14 saw the launch of
Australia’'s only professional horror magazine
Bloodsongs, edited by Chris Masters and Steve
Proposch. Ceremonies were to begin at 8.30, but
didn’t get underway until after nine.

Stephen Dedman sold a new story, Schrodinger’s
Catalyst, to F&SF just before Christmas.

Shane Dix reports the sale of a story, The Neck of the
Hourglass (originally published in Eidolon #13), to the
new US science fiction magazine Expanse.

Shane Dix and Sean Williams have three "books of
the Cogal" scheduled for future publication by
Aphelion (in association with S.L.S the "Ascendancy"
gaming series): 1: The Unknown Soldier, 2: Galine
Four and 3: Everlife Rising, all tpb and $A 12.95.

Issue #7 of the US magazine Tomorrow included the
first of a four-part serial, Dance to the Sun, by William
Esrac.

Sherri-Anne Jacobs writing as Shannah Jay, has sold
a new book, The Lands of Now (Part Two of The
Chronicals of Tenebrak) to Pan Macmillan Australia.
Book One. Quest, was published in pb in February.

Omnibus books recently published The Future Trap
(TPB $9.95) by Catherine Jinks, a science fiction
novel for young adults.

Aphelion’s long awaited anthology of Australian
science fiction, Alien Shores, edited by Peter
McNamara and Margaret Winch, will not be published
in April as expected but will follow later in the year. It
will appear in trade paperback format ($19.95) with an
introduction by Damien Broderick. It will be launched
jointly with the Paul Collins edited collection
Metaworlds (Penguin) at 8 pm, 2 July, at Tragically
Hip, Smith Street, Collingwood, by Race Matthews

The Oxford Book of Australian Ghost Stories edited by
Dr Ken Gelder will be published in hardback in
October 1994 (rrp $39.95) by Oxford University Press.

Isobelle Carmody's novel The Gathering (Penguin
Books) has been shortlisted for Children’s Book of the
Year Awards for older readers.

Kate Humphrey's story Love, Pain and Self-will from
Bloodsongs #1 has been selected by Ellen Datlow for
the Recommended Reading List in the Year's Best
Horror and Fantasy.
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Sherri-Anne Jacobs has now written the first draft of
her new Shannah Jay novel The Serpent. Part Three
of The Chronicals of Tenebrak. Sherri-Anne’s Writing
SF workshop reportedly went very well and was fully
booked. The WA Fellowship of Australia started a list
for a repeat workshop, contact them is you are
interested. Sherri-Anne has also gained the Writer in
Residence spot at the Katharine Susan Writers’
Centre in the hills near Perth.

Chris Masters (co-editor of Bloodsongs) and Big Bad
Ralph (who may be familiar from the film Bloodlust)
are currently working on a film script for an
over-the-top film called SPLATTER HOUSE. It is set
in Melbourne and filming is currently scheduled for
October-November this year.

Genetic Soldier, the new SF novel by George Turner,
has now been published by Wiliam Morrow in
hardback in the USA. The Avonova edition is
expected in July. Imponted copies should be available
in bookshops soon. George was also the recipient of
the 1994 A Bertram Chandler Memorial Award for
Outstanding Contribution to Australian Science Fiction.
presented by the Australian SF Foundation at
Constantinople '94.

First glimpse of Khazneh through the Siq.

Australia in 99!

Article
Tim & Narrelle & The Last Crusade

A visit to Petra. Jordan, by Tim Richards and Narelle
Harris.

For our annual holiday this year we decided to see
some more of the Arab world. We flew to Aleppo.
Syria. in mid-March and from there made our way
gradually south through Homs, Palmyra and
Damascus. and from there to Jordan. The capital,
Amman, is a surprisingly modern city and therefore
not one of the most interesting places in the Middle
East. History. though, was waiting just a few hours
south in petra, best known to movie goers for its
appearance in the final scenes of Indiana Jones and
the Last Crusade.

Choosing the cheapest means of transport, we made
our way to Amman's Wahadat bus station and waited
for a minibus to Wadi Musa to fill up. Minibuses in
Arab countries rarely operate to timetables, but rather
wait at the station until full before departing. It's not as
inconvenient as it sounds, as it means you can
wander down to the bus station at any time and
there's usually a bus there for your destination. It's
also cheap. about $A 3 for the three hour haul from
Amman to Wadi Musa. Not much luggage space
though, as usual, we were thankful that we'd packed
light. one cabin luggage size bag each.

The first thing you see upon entering Wadi Musa is
Ain Musa. a simple little building with three white
domes. Within a spring bubbles out ot the rocks and
small birds flutter about their nests in the rafters. The
spring is allegedly the place where Moses (Musa)
struck his staft upon the ground and water gushed
forth. It is really in the most pleasant setting; this part
of Jordan is rugged and hilly, and the spring flows
away downhill as it leaves the small building. We were
staying at the small hotel next door. and it was not
unusual to see herds of goats and sheep being driven
along the road and stopping for a drink from the

spring.

We had arrived too late that day to visit Petra. a few
kilometres further on, so we settled for enjoying the
scenery. After dinner in the evening the hotel staft
unlocked the VCR and TV in the small reception area
and produced no less than a video copy of The Last
Crusade! It was great fun watching this in the
company of the other travellers, most of whom had
been down to Petra that day. When the mysterious
map of the treasure trove appeared. someone
commented. "Is that from the Lonely Planet Guide ?"
The climactic scenes in Petra itself were of course the
source of much delight
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At 8 am the following day we passed through the
entry gates and began the long but interesting walk
through the Siqg, the long narrow canyon which winds
some three kilometres to Petra. In places it is only a
few metres wide and up to 200 metres high, so there
is an overwhelming impression of being dwarfed by
nature. Arabs on horseback clattered up and down the
Siq offering rides to tourists, seeming not at all out of
place in their traditional red-and-white kufiyyas
(headscarves). As the Siq reached its end. we
rounded a corner to be stunned by the first glimpse of
the Khazneh (Treasury), the building featured so
prominently in the film. Like almost all structures in
Petra, the Khazneh was hewn entirely out of the
rockface behind it. As the rock in this area is a rugged
reddish-brown, this imparts some magnificent colors
to the carved buildings. The Khazneh has a distinct
reddish tint, quite impressive in the early morning and
late afternoon light. The facade is topped by an
elegantly carved urn which was once rumored to hold
a hidden treasure hoard. Evidently some of the local
Bedouin population believed the story for the urn is
pock-marked with rifle shot! They were bound to be
disappointed, however, for the urn is solid rock all the
way through.

The rest of Petra is a mixture of houses, tombs and
temples spread out over a wide area. The Nabateans.
the Roman-era Arabs who built Petra. were obviously
people of some endurance as several buildings are
located at great heights. We chose an hour long slog
up the steps to the Monastery, built in the same style
as the Khazneh but much bigger. We were exhausted,
but it was worth it, as the Monastery was impressive
and the mountain views spectacular. On a mountain
top in the distance we could see the shrine of Haroun
(Aaron), brother of Moses. It was on his way to this
shrine in 1821 that a Swiss explorer rediscovered the
ruins of Petra, lost to the outside world for centuries.

We spent the whole day in Petra and were feeling
quite withered as we trudged back up the Siq, refusing
the numerous offers of horses in an attempt to
salvage our budget. It had been a fascinating day and
we felt that it would be fair to regard Petra as one of
the top attractions in the Middle East, even equal,
dare we say, to the treasures of the Pharoahs.

Australia in '99!

Article

Science Fiction in Open Learning
George Ivanoft

Science fiction and fantasy can often be found in the
most unlikely of places. All one has to do is look. Well,
I've discovered some in an unusual place and so |
thought I'd share it with Thyme's readership.

Recently | started working with the Open Learning
Agency of Australia, which provides tertiary level
studies from various universities through
correspondence, television (ABC) and radio (Radio
National). Imagine my surprise when one of my
colleagues. who knew that | was interested in SF,
pointed out that two of the subjects contained SFnal
elements. A unit offered through Monash and Charles
Sturt Universities called "Cultural Studies: Texts and
meanings”, has on its reading list Mary Shelley’s

Frankenstein and Ursula Le Guin's The Word for
World is Forest.

There is also a philosophy unit offered through
Monash University called "Time, Self and Freedom",
which mentions SF in its course outline:

“...various topics in metaphysics will be discussed,
among them the nature of time and causation,
determinism and human freedom, the nature of
personal identity and the question whether thought
could be a function performed by a computer. A
distinctive feature of the course will be that the major
topics will all be introduced through science fiction
stories in which these issues arise."

This unit is coordinated by Dr Aubrey Townsend.
Hearing him explain how his unit gives students the
option of communicating via computer using the
Australian Academic Research Network, | noticed how
partial he was to the term ‘cyber-space’, which he
seemed to take every opportunity to use. | suppese
what all this goes to show is that SF is actually
relevant to the ‘real world', or at least to the world of
academia.

In case anyone is interested in knowing more about
Open Learning they can write to: Open Learning,
30 Collins Street, Melbourne, Victoria, 3000.

Australian publishers who would like to sell to the
US Library of Congress (which is trying to build up its
Australasian SF collection), should send promotional
material to: Library of Congress, Recommending
Officer for SF, Washington, DC, 20540, USA.
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Article

The Swing to fantasy - Why ? Wynne Whiteford

(Originally presented to the Nova Mob, June 1994)

A glance through the recent title lists of the major
publishers of science fiction shows a definite swing in
popularity from what we used to call "had SF" to
fantasy. In the words immortalised by Julius Sumner
Miller - Why is it so ? Let's begin by defining a few
terms.

The 'way | see it, realistic fiction aims at creating the
illusion that it is reporting events carried out by real
people in the known world. Hard SF aims at
presenting the same kind of image except that one
vital factor in the story is altered from reality. It
presents a view of the world as if someone had
invented a device or a technique that does not yet
exist, and explores the effect of this change on
people. It's an exercise in pushing the suspension of
disbelief as far as the writer feels he can get away
with it. Personally | like to extrapolate from trends that
are already being worked on, assuming that a
breakthrough is made, and following up its impact on
society.

Fantasy is where "anything goes" - vampires. dragons.
mermaids, fairies of the old style, wizards, magic
wands, you name it. This type of writing does not
begin with the known world and alter just one factor.
It moves the "as if" clause to the very beginning of the
story, so that disbelief is put aside at the outset.
Enjoyment of either type depends on individual taste,
or maybe temporary mood. Why the reader chooses
as he does is something we'll look at later, because |
think it's a symptom of a widespread trend that goes
far beyond taste in fiction.

No genre stays in the limelight forever. When | was a
kid, back in the days before TV, the suburbs of all
major Australian cities were dotted with little circulating
libraries. In our local one, typical of most, the books
were divided into four sections: MYSTERY,
WESTERN, ROMANCE and OTHER. | borrowed
mostly from the OTHER section - | remember finding
John Taine's The Iron Star and a few other
miscellaneous books of interest. The mystery novel
was dominant then, and people used to read them
from beginning to end, regarding it as cheating to
peep at the last page to see "who done it". This type
of novel was basically a puzzle, absorbing the reader
a bit longer than a crossword, and vast numbers of
them were printed, all but a few by writers you never
heard of.

Australia in ‘99!

The mystery was probably the most popular genre in
the 1930s, but by the 1950s, well... in 1957 or 1958 |
attended an advance showing of the Japanese movie
Rodanin New York. The audience had been invited to
fill in little individual reports stating what they thought
of the film, how it might be modified to suit American
audiences, etc.. and was drawn from two groups, the
Science Fiction Writers of America and the Mystery
Writers of America. There wasnt much contact
between the groups, except in the elevators on the
way up or down, but one thing was clear. The mystery
writers seemed to hold the SF writers in a cenain
awe, because they were paid 2¢ a word at the time
for magazine stories, whereas the mystery people, in
an overcrowded market, got 2¢ a word. In other
words there had been a definite swing. From our point
of view, this was fine for twenty or thinty years, but
now is the pendulum swinging somewhere else ?

This has happened in other fields, archetypically in
jokes. When | was young, limericks were in. Everyone
knew the one about the Young Lady from Riga who
smiled as she rode on a tiger, or the less printable
fate that befell the Young Man of Calcutta, or the one
about that wise old bird, the pelican. But by the time
I'd gone through school the sheen had worn off the
limerick, and in another twenty or thirty years it often
simply evoked a Bronx stare. Earlier still, the same
fate had overtaken the pun. Puns were used in the
days of Shakespeare, and had a wave that crested
about the end of last century. Were they common
throughout the three hundred years in between or did
they fall out of favor and return, maybe more than
once ? Before I'd reached my teens I'd heard many
puns. some of them spontaneous, some traditional.
However, the thing that impressed me and my
associates was that puns were mostly perpetrated by
the oldest generation around. For any type of joke its
monopoly by a senior generation is the kiss of death.
In the minds of the young it becomes a trademark of
those who are no longer with it.

Are these changes in taste cyclical, progressive, or
simply chaotic ? Perhaps the succession of fashions
is utterly random. | don't think it follows a straight-line
series of evolutionary trends. | think it fits more neatly
into the Hindu idea of continuous creation symbolised
by the cosmic dance of Siva, so that the human scene
is forever changing, never the same for two
consecutive instants of time. | met John W Campbell
in 1957, and at the time he was a little disturbed by
the fact that the sales of then-booming SF had sagged
a little after the Russians had launched Sputnik 1. He
was not seriously disturbed, nothing short of a direct
hit by a missile could have really shaken his
unquenchable optimism, but he felt that the dip
indicated that a lot of his readers bought Analog not
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for a window to possible futures, but as sheer
escapism. | argued with him, a useless enterprise, that
he was overlooking the factor of patriotism. From the
American viewpoint, the fact that Sputnik was
launched by "them" rather than by "us" somehow
devalued interest in the whole field. | think subsequent
enthusiasm for the Saturn, Apollo and moonwalking
projects proved me right in this, but unfortunately
these things came a little late for John.

Many of the earlier writers of science fiction had a
scientific or engineering background, and so did the
bulk of the readers of that time - in the late 1950s Ted
Carnell put the figure at 50% of his readership, based
on letters received. These people, by training and
perhaps by innate tendency, habitually think in terms
of cause and effect. You push the gear-lever that
way, the layshaft moves like this, and the drive goes
through that train of gears. Anything that can't be
explained logically demands examination, either now
or "when you have time". Magic, the stuff of fantasy,
does not impose such demands. Perhaps that makes
it easier to read for some, irritating for others. It brings
us back to that willing suspension of disbelief.

| find it hard to retain prolonged interest in fantasy,
although | enjoy it in short doses, as in Dunsany's
stories or those of Manley Wade Wellman. But in long
fantasy ? I've never succeeded in getting far into
Tolkien's Lord of the Rings, because right at the
beginning | boggled at his hobbits. Half-scale people
? | could accept achondroplasic dwarfs or pituitary
midgets or genetically stunted pygmies, but not his
hobbits. You had the feeling he hadn't thought them
through. like the original designer of a centaur who
had combined a man and a horse without working out
what to do with its heart, lungs or digestive system.
Even the endpaper maps of Tolkien's landscapes
looked as if he'd paid no attention to normal patterns
of geography. Ursula Le Guin did a much better with
her alien world maps. and long ago Robert Louis
Stevenson gave us quite a believable map of
Treasure Island. Anthony Armstrong once invented an
island by pinching an existing part of the map of
Australia and turning it upside down. In contrast,
Tolkien's maps leave you with the feeling that he
hadn't bothered to try.

Admittedly, Tolkien's main interest was probably in
language structure, but | tend to agree with Jack
Chandler that the best thing to come out of Lord of the
Rings was the Harvard Lampoon's Bored of the Rings,
in which the magician, subtly altered, often intones
spells that never work, using names like “Richard
Milhouse Nixon, Bebe Rebozo", and so on with no
result. Then you have the other subtly altered
characters - Stalker to Stomper, and the hippy pair
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Tom Bombadil and Goldberry to Tim Benzedrene and
Hashberry, who somehow become more believable.
However, a large body of enthusiasts disagree with
Chandler and me on this, as we found out once at a
convention in Sydney, and Tolkien's worldwide
following speaks for itself.

What generated the persistence of the dragon in
literature ? My explanation usually evokes a hostile
reaction from the true believers. | think someone,
somewhere, dug up the skeleton of a long-extinct
pterosaur. Try to reconstruct the thing from its bones
and you have the whole picture - vast, batlike wings,
claws, jaws in some cases with fangs, the long tail,
the scaly hide - it's all there. And it wouldn't
necessarily have taken an experienced palaeobiologist
to have run across it. Remember that the first
ichthyosaurus was unearthed from a sand dune on the
beach at Lyme Regis, England, by twelve-year-old
Mary Anning playing with an ordinary child's bucket
and spade. She called he dad. and began a mythos
that led all the way to Jurassic Park. Regardless of
where the dragon prototype was unearthed, China,
Japan or Europe., it ignited a mythology that extended
onward through St George to Anne McCaffrey. To me,
this scenario seems quite believable, but dragon
enthusiasts reject it emphatically, pointing out that
there are myths of dragons in many cultures
throughout the world. Sure there are, but long before
mankind came along there weer assorted pterosaurs
everywhere - pterodactyls, pteranodons - and some
of them must have fallen into swamps, sand dunes or
tar seeps. The evidence of their remains showed that
dragons did haunt the ancient skies. The only trouble
is that they disappeared from the scene something
like a hundred million years before there were any
people for them to eat, or maidens to be rescued from
them.

There is some evidence that the suspension of
disbelief has become easier in recent years. But why
? Why is it so ? Is it something to do with the rise of
an aggressive advertising industry ? Have we been
bombarded so long with Toyota owners who can
make a vertical standing jump that looks like it
smashes a world record ? Or a green St George
dragon that passes unchallenged among ordinary
citizens, dispensing smoke and financial advice with a
smile like Crocodile Dundee's buddy ? Or the man
who turns into a giant frog because he runs out of
Butter Menthol ? We accept these images, perhaps
scoffing in disbelief the first time we see them, but
eventually they wear our resistance down. They erode
our faculty for disbelief and immediate rejection.
Perhaps they soften our critical faculty. It becomes
easier to simply sit there and let it all flow in.
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Admittedly, looking at fiction from a mechanistic,
cause-and-effect viewpoint can lead to unsound
classification into the categories of hard SF and
fantasy. Time, and the inexorable march of progress,
keeps shifting the boundaries. Remember all the SF
we once enjoyed that was set in the damp. sometimes
steamy jungles of Venus, from Charles Cloukey's
Swordsmen of Sarvon to Ray Bradbury's The Long
Rain ? They were written when Venus was considered
the most Earthlike planet, with a denser atmosphere,
lots of rain, and pole-to-pole rain forest. Now we know
that no-one could live there for five minutes as its
surface is hot enough to melt lead, and the only fluid
that rains there is sulfuric acid. Then there are the
fascinating Martian stories about the Mars of the
canals, from H G Wells' Crystal Egg to his War of the
Worlds. Whatever Percival Lowell read into what
Schiaparelli said, we now know there are no canals on
Mars, and no tentacled monsters with "“intelligence
vast and cool and unsympathetic". Nothing but arid,
cratered wilderness and towering volcanoes that no-
one predicted.

Do these updated facts shift the old Venus and Mars
stories from SF to fantasy ? Does it really matter if
they do ? After all, they remain the same stories. We
tend to think of Isaac Asimov's Foundation series as
SF, or are they fantasy until someone invents FTL
drive ? The answer to that one probably depends on
whether you think anyone will ever invent FTL drive.
But perhaps the main reason for the swing toward
fantasy is staring us in the face wherever we look.
Throughout this whole century, there has been a
relentless drive to increasing complexity in our
environment and lifestyle. Fifty years ago or less, most
people knew how most things worked, from a washing
machine or a vacuum cleaner to a late or a drill
press, a bicycle or an automobile. They were all things
that the average person, it forced into it. could have
fixed if they broke down.

But as we move into an increasingly electronic age,
more and more of our equipment has moved out of
our technological reach. If our TV or computer breaks
down, we either throw it out or call a specialist.
Anyone who used an old-style manual typewriter for
years became a reasonably good typewriter mechanic
or repairman. But today ? Who knows how to fix his
word processor or computer ? Most of the equipment
we own we do not understand in every detail. After all.
we don't need to. As life has grown more complex,
with more of its elements out of our immediate reach.
many of its features have slid over into the realm of
magic, in the sense that they are governed by forces
beyond our knowledge. So that's why the swing from
SF to fantasy is so. We are moving from a known,
scientifically ordered universe into a fantasy universe.
Happy landing!...
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Article: Ditmar Discussion

Alan Stewart

From memory the 1987 Ditmar category was
"Outstanding Service to SF Fandom" which led to a
waitress appearing on the final ballot.

Some National Dr Who Awards have managed to
combine the nominating and voting processes, where
the most nominations received were declared the
winners.

Voting memberships, available for a nominal $5 to
cover costs, were available at the 1990, 1991 and
1994 conventions. For the others you had to be at
least a supporting member. Syncon ‘92 mentioned a
Voting membership on their form, but never quoted a
price. Voting closed on the Saturday of the convention
in 1989 and 1994, and about a week earlier than the
convention in other years.

There were rumors that Ethel the Aardvark received
enough nominations to make the final ballot one year,
but was rejected because the Subcom hadn't heard of
it and didn’t check with any nominators.

The 1992 Best SF/Fantasy Artist category saw "apples
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